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A video made and shown in Danny's theatre work Journey to The Eastin 1998
in Shouson Theatre of the Hong Kong Arts Centre.



Knock on the door of Memorandum of the Rock. Open it. Enter.
Serial thinking and aerialist narrative take the viewers into the Cultural
Revolution's labyrinth of signs: basic units repeat with variation,
extending to the infinite, creating an "open-ended text."
"Open-endedness” of an art wark is a feature of modernism since
the early 20th century. Serial thinking is a way to realize such a
pursuit. It started with musical experiments by Boulez and later John
Cage, with yet many in between. In an open-ended work, one sees
the whole in its parts and the importance of self-similarity attached
to internal elements. Thus while pursuing infinite possibilities, one
emphasizes spatial interiority and the process of extension. These
are taken as the core of creative activity and re~-define the nature
and method of the viewers' participation,

One has to look at the process with Memorandum of the Rock before
reaching for its meanings.

FeFHAehR

Knock on the door of Memorandum of the Rock. Open it. Enter.
Signs follow from one to the next, evolving, replacing and superseding
one another. Divergent extension. Lateral thinking. Persistent and
progressing. Dissecting. Dissolving. The same line, said twice, thrice.
It sounds mechanical, then strange and alienating. First pertinent,
then odd.

Signification and re-signification - the breakaway from established
meanings and the chained relations between the signifier and the
signified —- are the emphases of Modernism. Form rules; form is
meaning,

Knock on the door of Memorandum of the Rock. Open it. Enter,
Faces. A sea of faces. Sometimes facing left. Sometimes facing up.
Sometimes to the right. Collective as well as individuals.

Inclined bodies. Passion rocking. Viewed repeatedly, they are bodies,
objects, pure poses and gestures, signs of sorts... Massively reproduced
visual symbols. Mass produced political correctness. A bunch of
bodies here, another bunch there. Expired, disabled signs. Empty
visual ornaments. A provocative installation.

You see, you don't. | see, but not clearly.

Knock on the door of Memorandum of the Rock. Open it. Enter.
! can't hear. But | can imagine - monumental music and typical sound
effects.



I see, But | can't hear, Breathing a soundless pulse. Chasing micro
movements. A second. Two seconds. One fifth of a second. Cne
tenth of a second. Endless and boundless. The cyclical replaces the
linear.

| can't hear. But actually | do. Because | see: words tread on frozen
images, with a steady, persistent march. Step after step, mapping
a different measuring scale.

Anagram of the ABAC logic. The parts are sometimes the object and
its mirror image, other times a doubtet, a double dose of the same
theught, pure repetition, binary opposition, or inductive extension,
Contrasts alternate with mere assemblage...

The treachery of words: from description to critique, from systematic
exposition to the collapse of logic and order. The breakdown of
systems. A subversive havoc.

Knock on the door of Memorandum of the Rock. Open it. Enter.

You enter a clean room: a clean system, a clean shel!, with a tidy
thinking process. Before you become aware of it, the inner structure
holds no more: parts delinked, shattered and broken through the
stronghold of reason. Nonsense overflows, Listen more closely:
gibberish, tongue in cheek, curses, subversions, and the ultimate
overthrow of authority.

______________

At the end of the Memorandum of the Rock | felt there should be
more. The open-ended narrative barely picks up its momentum and
there - the closing credits are rolling up. Was it finished? | fancy: if
the text had gone on, what would be next?

Madness. Coding disorder. Jerky images. jammed tracks. System
errors. Then noise. The images are fractured. Colours are like
mefting paints, blending into an undifferentiated mass, splashing
all over the place. Then digital signals hiss and hum, delivering its
muffled ultimatum: things are not right! Pure representation and
signification no longer suffice the urgency of our political missions.
The white screen is slit - its broken pieces hold no more sight and
sound.

Look and go beyond Modernism.
And what other possibilities are there for single-channel projection

and passive viewing?

Friday, 10 October, 2003
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